discussed here assemble communities around a disputed issue, spanning from
those directly affected (thus claiming “a part of those who have no part”) to
activists and nongovernmental organizations.3® Through collaborative effort
and presentation throughout various locales, from the self-organized assembly
to the ‘meta-forum’ of the exhibition, they set out to actively shape public
opinion and entice legal ramifications rather than perform mere critiques of
representation. Forums, in this sense, are neither fixed w

nor do they preexist. Rather, they are brought about as Jacques Ranciére, Dis-Agreement:
Politics and Philosophy, trans. Julie

Rose (Minneapolis/London: University of
issue under discussion — they are spaces to open up after  Minnesota Press, 1999), 99.

the fact.

changing constellations arranged around a matter or

Christoph Chwatal is a Doctoral Fellow at the Graduate School for the Humanities at
the University of Cologne. He writes as an art critic and is a regular contributor to
publications such as Art Papers and springerin, among others.
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ABSTRACTS

THE NOTRE-DAME
CATHEDRAL OF PARIS
AND ITS PHASES OF
REPRESENTATION

Maté Hulesch

On the 15th of April 2019, the Notre-Dame
Cathedral of Paris burst into flames,
destroying the spire and most of the roof.
The tragedy shocked the world as the
building, considered by many to be one

of the most important cultural heritages
of Western-Europe, became severely
damaged, turning into a ruin. In this
article, | argue that it was not the fire that
turned Notre-Dame into a ruin: it had been
a ruin, an abstract representation of the
past long before the catastrophe. Using
Henri Lefebvre’s theory of the production
of space and Jean Baudrillard’s succes-
sive phases of the image, | analyse the
historical process that turned the Parisian
cathedral into an abstract representation
of an imagined linear history. In doing

so, | point out three key moments from
the history of the cathedral when a shift
occurred in its representational space,
suggesting that the recent fire could

have been such a shift if it was not for

the top-down decision to reconstruct the
building in its ‘original’ form.
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RETRACING THE

COLONIAL PAST:

MIGRATION AND MULTI-DIRECTIONAL
MEMORY IN LYDIA OURAHMANE'’S /N THE
ABSENCE OF OUR MOTHERS

Kiko Aebi

In recent years, the so-called ‘migrant
crisis’ has become an omnipresent
feature of contemporary media coverage.
Depicting dichotomous and sensational-
ized accounts of migrants and refugees,
this record critically fails to consider the
colonial legacies that fundamentally shape
migration in the present. This article
reframes migration as a contemporary
artefact of the colonial past through anal-
ysis of Lydia Ourahmane’s /n the Absence
of our Mothers (2018). Rather than repre-
senting migration through reductive and
stereotyping visuals, this work narratives
the history, structures, and conflicts that
fomented migration as well as the atten-
uating psychological consequences that
extend from it. This multi-temporal narr-
ativization operates phenomenologically
as memory, marking a critical corrective
to both the disciplines of postcolonialism
and memory studies, which have seldom
been theorized in relation to one another
despite their clear overlap. Ultimately, by
reconceptualizing migration temporally
and as an issue deeply embroiled with
aspects of collective memory, this article
considers the intimate and protracted
consequences migration has on family,
allegiance, and identity across both time
and geography.



RECLAIMING
PHOTOGRAPHIC
REPRESENTATION:

SEEING AND BEING THROUGH THE LENS

Fabienne Chiang

Since the early days of the camera,
photography has been used as a tech-
nological invention that perpetuatesfor
perpetuating existing power structures.
What does it mean for artists, who are
categorically defined as “the Other", to
take control of their image and percep-
tion through photographic self-rep-
resentation? Reclaiming Photographic
Representation analyses two separate
artworks by Carrie Mae Weems and
Zanele Muholi that demonstrate the
artists’ responses to photography’s role in
the creation, dissemination, and justifica-
tion of existing power structures, as well
as their approaches to subverting these.
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SLOWING DOWN,
ZOOMING IN:
CONVERSATION WITH ORAIB TOUKAN

Aline Hernandez & Steyn Bergs

Oraib Toukan’s video When Things Occur
(2016) examines the production, circula-
tion, and reception of images of the Israelli
attacks on Gaza in the summer of 2014.
Consisting of Skype conversations with
Gaza inhabitants who were differentially
involved in the making of such images,
the work raises questions concerning
(self-)representation in the face of asym-
metrical warfare and violence. It thus
reflects on what it means to be turned by
representation into a distant onlooker. A
moving account of the mobility of images
of war through digital media ecologies,
When Things Occur is at the basis of

the following conversation—conducted,
appropriately, via Skype—with the artist.

THE INVISIBLE FARM
TACKLING THE ABSENCE OF INTENSIVE
PIG FARMING IMAGERY IN THE
CAPITALOCENE

Agnieszka Wodzinska

In the era of the Capitalocene, nature has
been stripped of its agency, instead being
considered a commodity, little more than
a potential source of profit. The percep-
tion of nature as cheap enables contrib-
utors to the climate crisis to continue to
thrive, despite their negative effects on
air, land, soil quality, human and animal
welfare, and socio-political stability.
These contributors, which include inten-
sive animal farming, exist within systems
set in place to minimize their negative
perception and conceal wrongdoings
behind public image campaigns and
obfuscation tactics. This paper focuses
on Wageningen University’s and Utrecht
School of the Arts’ design intervention
that aims to interrupt the sanitized visual
culture of the Capitalocene by rendering
visible some of the current industrial
farming practices. Pig Chase (2009-2012)
has the potential to expose and work
against the lack of representation of both
farm animals and industrialized animal
farming in the collective imagination.
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FORUMS

REPRESENTATION AND COLLABORATION
IN THE WORK OF FORENSIC
ARCHITECTURE AND LAWRENCE ABU
HAMDAN

Christoph Chwatal

Discussing Forensic Architecture’s multi-
farious long-term project Destruction
and Return in al-Aragib (2010—ongoing)
and artist Lawrence Abu Hamdan'’s

work Confiicted Phonemes (2012), this
contribution reflects on the concept of
the ‘forum’ as locale of presentation and
representation. In their project, Forensic
Architecture leads inquiries into state
violence perpetrated against Palestinians
by the Israeli government. In turn, during
his affiliation with the group, Abu Hamdan
has shown how Western nation states
and their agencies employ erroneous
linguistic forensics in the attempt to
determine asylum seekers’ countries of
origins. Both Forensic Architecture and
Abu Hamdan aim at actively (re-)shaping
public opinion and enticing legal rami-
fications rather than performing mere
critiques of representation. This essay
maps the potential of their capacities to
assemble communities around a disputed
issue, spanning from those directly
affected to activists and nongovernmental
organizations.
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